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Verrina, who forgets or stifles the feelings of friendship, in
his rage at political apostasy. " The nature of the Drama,"
we are justly told, "will not suffer the operation of Chance, or
of an immediate Providence. Higher spirits can discern the
minute fibres of an event stretching through the whole ex-
panse of the system of the world, and hanging, it may be, on
the remotest limits of the future and the past, where man
discerns nothing save the action itself, hovering unconnected
in space. But the artist has to paint for the short view of
man, whom he wishes to instruct; not for the piercing eye of
superior powers, from whom he learns."

In the composition of Fiesco, Schiller derived the main part
of his original materials from history; he could increase the
effect by gorgeous representations, and ideas pre-existing in
the mind of his reader. Enormity of incident and strange-
ness of situation lent him a similar assistance in the Jobbers,
Kabcule und Liebe is destitute of these advantages; it is a
tragedy of domestic life; its means of interesting are com-
prised within itself, and rest on very simple feelings, dignified
by no very singular action. The name, Court-Intriguing and
Lovej correctly designates its nature; it aims at exhibiting the
conflict, the victorious conflict, of political manoeuvring, of
cold worldly wisdom, with the pure impassioned movements
of the young heart, as yet unsullied by the tarnish of every-
day life, inexperienced in its calculations, sick of its empty
formalities, and. indignantly determined to cast off the mean
restrictions it imposes, which bind so firmly by their number,
though singly so contemptible. The idea is far from original:
this is a conflict which most men have figured to themselves,
which many men of ardent mind are in some degree constantly
waging. To make it, in this simple form, the subject of a
drama, seems to be a thought of Schiller's own; but the praise,
though not the merit of his undertaking, considerable rather
as performed than projected, has been lessened by a multitude
of worthless or noxious imitations. The same primary con-
ception has been tortured into a thousand shapes, and tricked
out with a thousand tawdry devices and meretricious orna-